103 500 Miles High Music: Chick Corea

Med. Latin Lyric: Neville Potter
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sample bass line
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(2nd verse)

You'll see, just one look and you'll know
She's so tender and warm,

You'll recognize this is love,

And together you're on another plane,
Five hundred miles high.

(3rd verse)

Be sure that your love stays so free,
Then it never can die,

Just realize this is truth,

And above the skies you will always stay
Five hundred miles high.

Solos may move into double-time feel samba.
On recording, piano plays an ad lib. intro
based on the changes, and the first verse is
out of tempo for 13 bars.






You Don't Know What Love Is

Don Raye Gene DePaul - 1941
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Star EyeS Don Raye

Bright Latin & Gene dePaul
/=198 (intro - optional ) S5thx trp. fill starts (12)(’5)
,) I hd ]
A i,)nl c—I— ¢ ~ ¢ E ] b® ] bF ¥ N .
j\ p— e =Il € E' | . V D = .
(alto) E )
b P |
(E ]& Aﬁ ° Il& I:'f |
o s
|24 9] } t }Y/) 0
(bs. w/ pn. 8va b))
( Swing” )
(Eb"’ﬂadd‘?)EbG) (E[,"'/(add‘?)EbG)
7 7 13 7
Al, Ebma Fw B Ebme  Ebw’ AP
St ¢ J == =] ==
J ¢ ¢ e
Star eyes, that to me is what your eyes are, Soft as stars in A - pril

765) (F#N\I.{ 87 FN\|7 Bb.{)
Dbma’ . Gw™ C7 Fima’ B” B

| I
| L @
AE————— | A
| | | I I 17 [
| [ ' ¥ [
skies are, tell me some - day youll ful - fill their  pro - mise of a thrill
(Eb"'ﬂadd‘?)Ebé}) b15 (Eb°7(add‘?)Eb6)
7 7 7 7 7
Emd  Fw’ B Emd  Ebw’ A
i ! 1 i
] ———— = <
= o z = T Z
Star eyes, flash - ing eyes in which my hopes  rise, let me show you where my

Fu™)
Dbwa’ Gw™ C7 Fima’ B Bb'3
oot o r o a—taPr o, z

| | i ) | i
l / } ' e T r
heart lies, let me prove that it a - dores that love - 1i - ness of yours.
v 7 13
Abma \ Abp . Db
D = —— =
» | % l 14 1%
All my life I've felt con - tent to star - gaze at the skies,

Gbma’ Fw™ B Bb'®

| ! |
'bfe ) N be Za e ( E— d 1}
- P R _ ! 0 | O
[ r |
Now I on -1ly want to melt the star - dust in  your eyes.

* also played as Bossa or Ballad.

©1942 (Renewed 1970) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL  All Rights Reserved
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Quintessence

Quincy Jones
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On the Sunny Side of the Street

Med. Swing

Lyric: Dorothy Fields
Music: Jimmy McHugh

6 7
, (G AIC E Fad Bu™ E”
<€
.‘_
Grab your coat and get your  hat, Leave your wor - ry on the door - step,
(E47) 7
Awm’ D.r Dm’ G EwA'DWG’
} > ﬁl o°
7 —
_‘_
Just di - rect your feet to the sun - ny side___ of the street. Can't you
6 7 7 76:5)
C E  Fma Bw™ E’
: be s
J i I
_‘_
hear a pit - fter pat? And that hap - py tune is your step,
(EX") 7
Aw’ D" . Dw' G (o
0 P I »
o | —
B v & [ I
Life can be so sweet on the sun - ny side_ of the street. I used to
7 b‘f
7 6 (FeE
y Y ) — 2 n
\_/’ N—r
walk in the shade with  those blues on pa - rade, But
7 7
Aw’ D _ Dw' Glss, G
I
D ’ ¢ 2
U — e
I'm not a - fraid, This Ro - ver crossed o - ver. If I
7 7 T5)
C|C® E Fma , Bm™E’
D | T
| —=
_‘_
nev - er have a cent, I'll be rich as Rock e fel - ler,
[EX) 7
Aw’ D" ~- D’ G C® (G
I — . e I =
I s
@ ! j -
Gold dust at my feet on the sun - ny side___ of the street.

©1930 Shapiro, Bernstein & Co., Inc. USA, Aldi Publishing Co., Ireneadele Music Co. Used by Perrhission. In UK, reproduced by permission of Lawrence W.
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Medium Jazz Waltz - FTOmM Day to Day
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Chords in parentheses optional for head and solos.

When harmony notes are written (bars 3-4 and 6-8 of A and C), the lower notes are played by the left hand an octave lower.
Note: This chart is based primarily on the composer's score.
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Med. Funk/Roc: Freedom Jazz Dance ... 1.
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Head is played twice before
and after solos.

Chord in bars 1-8 may be played as: Bb7(alt), B3, i?), Bwsus, or Bt





